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"THE PHANTOM"
TEASER -
FADE IN
EXT. UNDERSEA - DAY (STOCK)

FULL SHOT - SEAVIEW
Gliding through underwater depths.

INT., SEAVIEW CONTROL ROOM - DAY

FULL ESTABLISHING
Showing the Crewmen manning their stations. CRANE and
MORTON are at the plotting board werking on a chart.

TWO SHOT - MORTON AND CRANE
Morton makes a notation on the chart, then glances up at
Crane. '

MORTON
That completes thils sector.

CRANE
(nods in satisfaction)
Good_progress, Chip.

NELSON has entered the Control Room and comes up to Joln
them.

NELSON
(looking at the
chart)
This your latest reading?

} MORTON
Yes, sir. )

We've charted over ninety square
miles of bottom in the last twenty-~
four hours.

NELSON
Well - at this rate we can head for
home within three days.

CRANE
You won't get any complaints from
the crew on that. It's been a long
crulse.

Cont.
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NELSON
But an important one. This informa-
tion will be invaluable when 1t's
complete.

Crane has been cobying down some figures from the chart.
He hands the sheet of paper to Morton.

CRANE
Feed this data into the computer,
Chip.

MORTON
Aye,. sir.

PAN as Morton starts toward the computer. He passes
CHIEF SHARKEY, who is heading toward the Sonar statlion.

ANGLE ON SONAR STATION

PATTERSON is on Sonar watch and 1s reacting to something
he hears over the earphones. The Chief comes up to him,

CHIEF
What have you got, Patterson?

_ , PATTERSON
Metal contact, bearing zero-two-
zero relative. Range one thousand
yards.

CHIEF
Okay, stay with it.
crosses to the
fathometer stations
where KOWALSKI is
on duty)
What do you get on fathometer?

_ KOWALSKI .
“Indefinite profile, Chief. Either
a wreck or a sub. .

CHIEF
If it's a sub, we should hear it.
(crosses to Hydro-
ghone station where
RILEY is posted)
Riley, what's your hydrophone read-
ing? _

Cont,
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RILEY
Nothing, Chief. ©Not a sound.

The Chief 1s puzzled. PAN with him as he c¢rosses to
where Nelscn and Crane are standing at the chart table.
CHIEF

Skipper, we've plcked up some-
thing on the bottom, dead ahead. .
It profiles like a sub but there's
no sound from her at all,

CRANE
(looks quickly
at Nelson)
Very well, Chilef.
(picks up mike)
Slow to one-third.

VOICE
(on speaker)
One-third, aye,

NELSON
Probably a wreclt.

CRANE
Let's find out.

Crane crosses to the monitor screen. Nelscn jolns him.

CRANE
(into mike)
Activate forward keel camera!

They stare at the screen, which flickers a moment. Then

- an image forms (BURN-IN). 1In the murky depths, there is

the weird form of a submarine ,hulk lying at an angle on
the bottom. A chillingly ominous musical theme under-

scores the sense of mystery which the old hulk seems to
coze., A Jagged hole in its hull clearly marks 1t as a

water-fillled, dead ship.

QUT



6 ANGLE ON CRANE AND NELSON
Crane shakes his head.

CRANE -
It's a sub all right.. '
NELSQCN

A strange-looking one., Let's get a
closer view,. '

Crane nods and turns %to Morton, who has crossed to join

then,
CRANE
Chip, bring us over the wreck --
dead slow.
MORTON
Aye, sir.
7 EXT. UNDERSEA - DAY (PHOTO
. EFF)
FULL SHOT '

as Seaview, moving slowly and cautiously through the
murky waters, edges over the mysterious .hulk of the strange
craft lying on the bottom.

8 INT. CONTRCL ROOM - DAY

Gfb ANGLE TOWARD TV SCREEN
with Nelson, Crane and Morton staring up at it. On the
screen (BURN-IN) is a closer view of the silent hulk. It
is an o0ld submarine and on its conning tower, in fading
white paint, 1s the marking "U-444." Crane turns to

Morton.
CRANE
Dead stop. Hold your trim right
here,
_ MORTON
Aye, aye, sir.
(into mike)

Dead stop. Hold trim.

- NELSON

T (looking at screen)

"U-444, That's an old German sub.
World War Ong type.

CRANE
Then 1t must be almost sixty years
old!

) Cont.
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NELSON
(with a2 nod)
Mark its position. I'd like to
come back and investigate this when
we have more time.

CRANE
So would I. Mr. Morton, all ahead
standard.

Morton picks up the mike,

MORTON
Aye, sir.
(into mike)
All ahead standard,.

VOICE
(on speaker)
Engine room to con. We have no
power, '

All three officeré are startled.. Crane takes the milke
from Morton.

CRANE
(into mike)
This 1s the Captain. What's the
trouble?

VOICE
(on speaker)
Reactor plle has shut down, sir.
No indication yet as to why.

NELSON
(crossing quickly
to an instrument
panel) o A
.Shut down? Impossible! Look at -
these readings. e

Crane Jjoins him, frowning in perplexity as he looks at
the instruments.

CRANE
It doesn't make sense.
(turns to call
out)
Chief!  Get down there and see
what's golng on.

Cont.
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CHIEF .
Aye, aye, sir,. -

The Chief hurries off.

EXT. UNDERSEA - DAY ' (PHOTC
EFF)

ANGILE ON U-BOAT

Suddenly and incredibly, the old, rusting hulk stirs,
1ts Nose beginning to tilt up Ominous MUSIC unaer-
scores the eerile sight,

INT. CONTROL ROOM - DAY

ANGLE TOWARD NOSE WINDOWS (BURN-IN)

The ancilent sub 1s seen slowly beglinning to rise from .
the bottom. Morton is staring in disbellief at the wneird
scene.

MORTON
(hils voice awed)
~ Skipper....look at this!

Crane and Nelson both turn to stare toward the Nose,.
They are astonished,

CRANE
Hydrophone...give me a reading.

ANGLE ON RILEY
who 1s listening hard at the earphones.

RILEY
No sound, sir. None at all.
MED. SHOT _
as Crane reacts to this., Nelson turns to him.

NELSON
Strong bottom currents are doing
i1t. It must be that!

They look back at the Nose where the strangely ominous
0ld hulk looms closer and closer it stops.

CRANE
It's coming right up .in front of
us. And we can't move!




ANGLE ON RILEY
who suddenly reacts in surprilse.

RILEY
(calling out)
Skipper! I'm getting something!

NELSON
(1ow, to Crane)
Sound? From a dead ship?

Crane rushes over to Riley's side.

CRANE
Pipe it over the system.

Riley nods, pushes a switch. Then, over the speaker
systems comes a weird SOUND like some bony hand tapping
on metal. It obviously emanates from the water-filled
black interior of the rotting hulk and 1t is an
unmistakable signal.

VARIOUS CLOSE SHOTS
Officers and Crewmen as they listen in chillled wonder to
the unearthly SOUND of the signals.

FADE OUT

END 0F TEASER




REVISED - "THE PHANTOM" - 12/6/65 8

_ACT ONE
FADE IN

-

15 EXT. UNDERSEA - DAY (STOCK)

FULL SHOT - SEAVIEW
which hangs motionless in the water,

16 INT., OBSERVATION NOSE =~ DAY
Through the window (burn in) we see U-Llly sitting in
front of Seaview, sound coming over sonar. Suddenly
bubbles blank out view and sound stops. |

A-16 INT, CONTROL ROOM
| FULL

Crew members are rocked as Seaview 1s rocked by the
turbulence from the o0ld sub.

B=16 ANGLE ON SONAR
Patterson tirns from his gtation toward Crane who crosses
to himo

PATTERSON
Skipper - our sonar's out. We're
getting no echoes,

555 _ Crane watches observation window, The bubbles subside,
L - X +~2 old sub has disappeared.
17 ANGLE ON TV SCREEN

The screen is black. Nelson and Morton are'looking at it.
~Nelson adjusts some controls but no picture appears. He
shakes his head,

NELSON |
Dead.
%

Crane joins them.

- CRANE
So is sonar. We're’ getting plenty
of julce but no response.

The Chief enters the Control Room and goes to Crane.

CHIEF
Engineering's still checking out
the reactor pile. They can't
figure out yet why it shut down.

Cont,
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MORTON
Same report from both hydraphons
and fathometer. No response.

Nelson looks over toward the "Christmas Tree” which, like
the other instrument panels, is blinking normally.

NELSCN
(shaking his head) X
No problem with the main generatorse.
We'lre getting plenty of powers

Conte.
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CRANE
(exasperated)
But nothing works. What the devil's
going on?

They all stop to listen as a volce crackles over the
speaker, '

VOICE
(on speaker)
Engine Room to con. The plle's
- reactivated. We're standing by to
answer bells.

CRANE
(into mike)
Very well.

ANGLE ON SONAR STATION
Patterson turns to call out.

_ PATTERSON
Scnar's working, Skipper.

ANGLE ON FATHOMETER STATION
Kowalski looks up from his panel.

- KOWALSKI
FPathometer back on, sir.

ANGLE ON HYDRAPHONE STATION
Riley alsc burns to make a report.

RILEY
Sir -- hydraphone's operativel

MED, SHOT - FAVORING CRANE
who recelves the reports in silence. He turns to look at
Nelson. '

CRANE,
All right, Admiral., You explain it.

NELSON
(thoughtfully)
I wish I could."
(looks toward the
blank screen)
What!s happened to our U-boat?

Crane turns toward the sonar station.

Cont,
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CRANE

Sonar?
' PATTERSCON

No contact with the sub, sir.

CRANE
FPathometer?

| KOWALSKI

It's not there, Skipper.

CRANE
Hydraphone?

RILEY

Not a thling, sir.
Crane turns and stalks into the Observation
INT, OBSERVATION NOSE' - DAY
ANGLE TOWARD WINDOWS (BUBBLE TANKS)

10

Nose.

Crane goes dlrectly to the Nose windows énd peers out.

Nelson Joins hin.”

S CRANE

_-No instrument contact, no visual
-¢contact, That thing out there has
" ~vanished. ‘

NELSON
I'm beginning to wonder 1f i1t was
there at all,

CRANE
It was., We all saw i%t,
(turning to look
at the Admiral)
Any suggestions?

NELSON
Just one, Letis get out of here,

Crane ncds. He picks up a mike.

CRANE
(into mike)

Resume course. All ahead standard.
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11
EXT. UNDERSEA - DAY (STOCK)
FULL SHOT - SEAVIEW

as the submarine slowly begins to inch forward, picking
up speed as she goes.

-

DISSOLVE TO:
EXT, SURFACE OF THE SEA - NIGHT (STOCK)

FULL SHOT
as Seaview glldes across the smooth surface, its running
lights cutting through the gloom.

INT. ADMIRAL'S CABIN -~ NIGHT

FAVORING ADMIRAL!S DESK

where Nelson 1s re-reading a_paper on the desk, hils face
reflecting his concern., He glances up at the SOUND of a
sharp RAP on the door. ,

: NELSON
Come in.

Crane enters, closing the door behind him.

CRANE
You wanted to see me?

NELSON

Yes., Sit down. I sent a private
query about that hulk we sighted
this afternoon.

(picks up the

paper
Here's the reply. The U-444 was a
German submarine flrst comissioned
in July 1916.

CRANE
Any report on when 1t was sunk?
| ‘NELSON
Yes. It attacked an allied convoy

in September 1918 and was sent to
the bottom by a Canadian Sub Chaser.

CRANE
(surprised)
Canadian? What were they doing in
the Central Facific area?

Cont,
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NELSON _
It didn't happen in the Central Pacific, -
It happened iIn the North Atlantic --
a good five thousand miles by air
from where we found her. More than
thirty thousand miles by sea!

Crane 1s astonished by the information. He is silent for
a moment.

, CRANE
What's the answer?

. NELSON
There Jjust 1isnt't any.

VOICE
{on speaker)
Bridge lookout to Captaln.

Crane plcks ﬁp a mike.frem the Admiral'ls desk.

| CRANE
(into mike)
Go ahead bridge,
VQICE
(on speaker)
We'lve spotted some debris dead
ahead. There'!'s a survivor
clinging to 1it.
Both Crane and Nelson react to this.
CRANE
(into mike)
Make all preparations to pick up
the survivor., I'll be topside in
a minute. _
He hangs up the mike and stars for the door. HOLD ON’
‘Nelson who frowns, puzzled and disturbed, at the paper,
DISSOLVE TO:
26 EXT. FLYING BRIDGE - NIGHT
CLOSE ON CRANE .
as he leans on the bridge rail, looking down toward deck.
He 1ifts a bull horn %o call out. Morton stands beside him.
CRANE
o (through bull horn)
L Is the man alive?

8274 T Cont.,
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VOICE
(far off, calling)
Aye, sir. In good shape.

CRANE -
(through bull horn)
Very well. 3Bring him aboard. I'll
see him in the Control Room.

He hands the bull horn to Morton and ducks down the hatch.

MORTON
(through bull horn)
Look sharp below. Bring him
alongside easy!

INT,. CONTROL ROOM - NIGHT

ANGLE ON HATCH LADDER
as Crane descends the ladder to meet Nelson, who 1s walting
at the foot with Riley.

NELSON
Well?

. CRANE
A survivor all right. They're
bringing him aboard.

NELSON
(to Riley)
Did Sparks pick up any distress
signals?
RILEY
No, sir. Mr. Morton had me check,
CRANE

Admiral -- there weren't supposed
to be any ships in this immediate
area, What's this man a survivor
from?

NELSON
I don't know. We seem to be having
quite a run of strarge incidents
today.

The SOUND of a closing hatch above them causes both men
to look up toward the ceiling hatch.

Cont.
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29

30

CRANE .
We'll find out now., They've got _ g
him aboard.

As they look up, Chief Sharkey descends the ladder. He
is wearing a Mae West.

. CHIEF
Wetve got him, slr. The deck
detailt!s bringing him down.

Crane nods. The Chief begins to shed hils life jacket
whille the others look up the ladder. Two Crewmen come
down, both wearing Mae Wests. Suddenly, the main lights
go OFF and the emergency red neons take over casting =z
weird red glow over the scene. Crane is about to snap
out an order but Nelson's hand on his arm restrains him.
Crane stares upward.

UP ANGLE - THEIR P.OC.V. -

A figure appears on the ladder. The strange red lighting
casts welrd shadows upward on the man who is looking down
toward CAMERA, He is a tall man with an erect, military
bearing, his close-cropped hair, high cheek bones and
stern expression give him a2 formidable look. He seems to
be no more than forty with a lithe, athletic figure. His
namc, 1t will turn out, is GERHARDT KRUEGER, He stands
looking down in sllence for a moment, his wet seafarer's
clothing gleaming in the strange light to accentuate the
unearthly plcture he presents. A thin, almost spiritual
musical theme underscores the unreal feeling hls presence
seems to generate, There i3 absoclute silence in the
Control Room as Krueger looks down toward the deck.

VARIOUS CLOSE SHOTS (RED LIGHTING)
in rapid succession, showilng the awed reaction of the
various Officers and Crewmen.

ANGLE ON KRUEGER _ . _ o
looking down at them. Crane picks up a mike.

CRANE
Engineering, check your generator.

VOICE
{(on speaker)
Generator okay, sir.

As suddenly as the main lights went off, they come ON
agaln, restoring a semblance of reality to the scene,.
Krueger's expression changes and he smiles thinly. When
he speaks, there 1s the falntest hint of a Teutonic accent.

Cont.
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KRUEGER .
Good -evening, gentlemen. I request -
permission to come aboard.
31 ANGLE ON CRANE

as the others look to him. Hé nods.

CRANE
Permission granted.

Then Krueger descends to the deck. He faces Crane and
makes a small, stiff bow.

KRUEGER
- I am Captain Gerhardt Krueger
of the S.S. Edelweilss out of
Hamburg. My thanks for the rescue.

CRANE
Anymore men out there?

, KRUEGER
”~ None, Captain...ow, if I may do
o somethlng about these clothes...
(looks down at his
. drenched clothing)

<=> CRANE
(to Sharkey)
' Chief, see that he gets dry clothing.
CHIEF
Aye,: aye.
(to Krueger)
Thils way, sir.

The two men go aft together. Crane turns as Morton comes
down the ladder.

.~ CRANE -
Mr. Morton -- take us, down to
ninety feet and resume course.
And as Morton turns to cbey...
QUICK CUT TO:
32 EXT., SURFACE OF THE SEA - NIGHT (STOCK)
DOWN SHOT
The Seaview, cutting across the smooth surface, teglns a
slow graceful dilve,.

. DISSOLVE TO:
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EXT. UNDERSEA - NIGHT (sTOCK)

FULL SHOT - SEAVIEW
Its lights blazing as 1t glides beneath the surface.

INT, OBSERVATION NOSE - NIGHT

+

ANGLE ON KREUGER (BUBBLE TANKS)
now dressed in Seaview offlicer's khakl. He is perfectly

composed as he sits in a chair facing both Nelson and
Crane.,

KRUEGER
Those are the facts, gentlemen.
My vessel was rammed Dy a
submarine...a World War One
- U-boat!

Nelson and Crane exchange quick, startled glances,

CRANE
There's no such craft iIn commission.

_ KRUEGER
True. However, I am firmly convinced
thls was a ghost ship....a Flying
Dutchman. "

Nelson and Crane are uncasy, embarrassed by the man's
obvlously upset condition., Nelson clears his throat,

NELSCN
Captalin Krueger, I realize you have
been through quite an ordeal....

KRUEGER
(with a faint
smile)
You do not belleve me.
(shrugs)
I am sorry.
CRANE . '
Just one thing, Captain Krueger.
May I see your Master's papers?

: KRUEGER
You'll find them at the bottom of
the sea, sir, I saved nothing.

CRANE
Then you have no identification?

KRUEGER
None, sir,

Cont,.
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Morton ENTERS accompanied by Kowalski. He goes to Crane.

MORTON
I've relieved Kowalskl and
assigned him to the escort duty
as you requested.

_ CRANE
Very well, Chip.
(to Mann)
Under the circumstances,
Captain Krueger, I'm assigning
an escort to you as long as
you're aboard.

NEISON
(to Krueger)
You see, there are many classified
sections on this vessel....

" KRUEGER
Of course, of course.,..l under-
stand. In your place I would do:
exactly the same. '

CRANE
(to Kowalski)
N We've assigned our guest to
' Cabin B. Stand by fo escort him
there when he's ready to retire.

KOWALSKXI
Aye, sir.

Kowalskl goes back to the Control Room.

KRUEGER
" Where do you plan to put me ashor
Captain°
CRANE -

Our nearest landfall is the
Hawalian Islands. We'll drop
you at Honolulu.

- KRUEGER

(rising)

As you wish. Now, gentlemen,
if you don't mind. I am tired,.

CRANE
Kowalskl will show you to your
cabin.

827)4 . o Cont.




8274

3l Cont.l

35

36

Crane gestures to indicate where he 1s to go, Krueger

nods his thanks,
KRUEGER
Gentlemen, thgnk you ,for your
courtesy.

Before Krueger leaves, hs stares for a long

moment at

Nelson. We see Nelscn 1s disturbed by a thought that
seems to cross his mind, PAN as Krueger leaves, %0 the

Control Room where Kowalski picks him up.

CLOSE ON CRANE
who watches the departure and then turns on

CRANE
Admiral, either that man's lying..e.
or he's insans.

ANGLE ON NELSON
who looks up at Crane.from his seat.

NELSON

(thoughtfully)
Perhaps.
CRANE

No papers, no identification, and
no distress signal from a ship that
isntt even supposed to be in this
arefs

NELSON
On the other hand, & rammed ship
could go down in a hurry. And
survivors often have some pretty
willd fantasies,

- CRANE
S (dublously) L
- Maybe. 'What was the,name of the
ship he gave us,."S.S. Edelweiss”
out of Hamburg, I never heard of
any such vesssel,

NELSON
According to him, it only carried
a crew of ten. There's no reason
why you should have heard of it,.

Nelsone.

Conte.
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CRANE
Just the same, I'd llke to check :
on it -- and him,

Nelson rises and stretches. .

NELSON
I think you should. Now, unless
there!s other unfinished business,
I'm going to turn in, myself, Lee.

CRANE
Good. night, Admiral,

NELSON
Good night, lLees

He starts for the circular ladder leading up to his
quarters, Crane watches him leave and stands, thinking,
his face troubled,

| DISSOLVE TO:
EXT. UNDERSEA - NIGEHT | (STOCK)

FULL SHOT - SEAVIEW
moving swiftly through dark waters.,

DISSOLVE TO:
oUT

T. CORRIDOR =- NIGHT

ANGLE ON KOWALSKI

who stands guard, wearing side arms, in front of a cabin
door marked "B", He looks down the corridor and sees
something. : _

P.O.V, DDWN CORRIDOR
In the dimly=-lit reaches of the corridor near the bend
1s what seems to be the figure of Captain Krueger.
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PAST KOWALSKI, DCWN CORRIDOR
Kowalskl draws his gun.

KOWALSKI :
Captain Krueger! Stand right
where you are.
He raises the gun, threateningly, as the figure at the
end of the corridor stops and turns toward CAMERA.
Suddenly the SOUND of the cabln door opening o0.8. causes
Kowalski to turn his head. He reacts in stunned surprise,

PAST KOWALSKI, CABIN DOOR
There in the doorway stands Krueger!

KRUEGER
(calmly)
Did you call me?

Kowalski quickly loocks down the corridor.

P.0.V, DOWN CORRIDOR , »
It is deserted. ’

TWQ SHOT - KOWALSKI.AND KRUEGER
Kowalskl swallows hard, trying to regain hls composure.

KOWALSKI
(muttering,
dazed)
I coulda sworn....
(to Krueger)
No, sir, I didn't call.

KRUEGER
Good night, sai;or.

And he closes the door. Kowalski, still shaken from the
incident, replaces his gun and wipes his forehead.

s

DISSOLVE TO:

EXT. UNDERSEA - DAY

FULL SHOT - SEAVIEW
now in sunlit waters, still moving steadily forward.
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INT. ADMIRAL'S CABIN - DAY

CLOSE ON CRANE
who 18 facing the Admiral o.s.

CRANE
{dogmatically)
That settles it. He's 1insane!

MED. SHOT - THE CABIN

Nelson 1s standing in front of a wall mirror as he adjusts.

his tie.

NELSON
I wouldn't go that far, Lee.

CRANE
Then how do you explain that wild
story he to0ld? We checked with
Hamburg. There's no ship called
"Edelweiss" and there never was.
The whole thing's an elaborate lie.

Nelson finishes the tie business and goes to hls desk
where a steaming mug of coffee i1s walting, He picks it
up and takes a sip before replying.

Crane 1is

‘Crane: exits and CAMERA ‘HOLDS on Nelson.

NELSON
That's possible, But if his ship
wasn't wrecked, how did he get out
there in the middle of the ocean?

disturbed for a moment.

CRANE
I don't know. But I'm keeping a
close eye on him until we put him
ashore in Honolulu. After that,
it's the authority's headache.

NELSON

‘When do we reach Honolulu?

CRANE
By midafternoon., And believe me,
Admiral, it's none too soon for me.
(starts for
the door)
See you in the Control Room,

deep concern regarding Krueger.

His .face .reflects
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INT. CONTROL ROOM - DAY

ANGLE ON KOWALSKI
at his station with Riley nearby.

KOWALSKI
I tell you there's something
weird about the guy.

RILEY .
You can say that again!
Creepsville!

The Chief, passing by, hears them and stops.

CHIEF

(shaking his

head)
You Jokers kill me, We pilck a
guy out of the water and right
off the bat you start flappin!
your gums about him like a
couple of old women.

KOWALSKI
I suppose you think he's okay.

CHIEF
Listen...one thing about me,
I know people, And that guy

'is as normal as you are.

(starts away

and stops for

emphasis)
Maybe twlce as normal.

-7

And he goes off.

PAN with him and hold on Morton, who

1s at the planning table with Patterson., Morton is

staring at a chart, comparing it with figures on a slip

of paper Patterson has Just handed him.

]

Cont,
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MORTON
(to Patterson)
You should have checked these
figures.
PATTERSON
I did, sir. Either the computer's
blown its cork or I have.
MORTON
(turning back
to the chart)
My money's on the computer.
4g ANGLE FORWARD

as Crane comes down the circular stairs and enters the
Control Room. He crosses to the chart table,

, CRANE
Everything all right, Chip?

MORTON- ‘
Everything's great if you like
the South Seas,

4 Crane looks at him puzzled and Morton silently hands him
Cg} the small sheet of paper. Crane scans it, reacts and
' almost leaps to the chart to study it.

CRANE
How did we get here?

MORTON
If these coordinates are right,
‘we've been sailing due South all
night...

: g CRAN“ '

: Nearly three ‘hundred’ miles off
course! Who took these obser-
vations?

PATTERSON
(uncomfortably)

I did, sir. I took the reading
from the navigation satellite.

Cont.
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Crane darts a look at the Chief, then crosses to the
computer with the slip of paper. He punches several
buttons, referring to the paper as he does. Morton jeins
him. A small tape emerges from a slot in the computer.
Crane glances at it.
CRANE
It checks! What happened to the
inertlial navigator?

MORTON
I don't know.

Crane picks up a hand mike.

CRANE
(into mike)
Navigation, this 1s the Captain.

VOICE
(on speaker)
Navigation, aye.

CRANE
(into mike)
We're a good three hundred miles
south of where we ought to be.
When's the last time you checked
the NGA?

VOICE
(on speaker)
We Just ran a check, slr, Someocne's
altered the settlngs.

Crane reacts, throwling a locok at Morton before replying.

_ CRANE
. (into mike) |
-Very well., ‘Make the correction.
_ (hangs up the mike)
Guess who. '
MORTON

I don't see how Captain Krueger

could have done it, Lee. He was

under surveillance all night.
Kowalski is passing and Crane sees him.

Cont.
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CRANE .
(calling) -
Kowalski! '

(back to Morton)

Get us back on course, Chip.

MORTON
Aye, aye, sir.

He starté away as Kowalski comes up to Crane.

KOWALSKI
Sir?

.CRANE
You were guarding Captaein Krueger's
cabin last night, weren't you?

KOWALSKI
Yes, sir. Until I got off watch.
But somebody was on.duty all night.
(apprehensively)
Anything wrong, sir?

. . CRANE
Very wrong, Kowalskil.

AnH he starts out of the Control Room. Kowalski looks
after him, puzzled and worried.

KOWALSKI
sir....'

Crane’ stops, looks back.

- CRANE
What is 1t, Kowalski?

. S _ KOWALSKI
Uh ... nothing. Sorry, sir.

Crane shrugs end leaves.
INT. ADMIRAL'S CABIN - DAY
ANGLE ON KRUEGER

who is seated comfortably in the cabin facing Nelson

sitting behind the desk. Nelson picks up a small
automatic coffeepot.

Cont.
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NELSON .
Sure you won't have some’ coffee -
Captain?

KRUEGER,

No, thank you. I.seldom, drink
it any more. I appreciate the

opportunity to speak to you in
private, Admiral.

' NELSON
My pleasure. What can I do for
you? '
KRUEGER

You are a man of great intellect
Admiral. I know of your back-
ground Your intelligence is
such that you will accept what
lesser minds would reJect.A

-NELSON
I wish you would come to the .
point, Captain.

KRUEGER
I have been an enigma to you since
my arrival last night I want to
clear that up now. Do you know.
who I am, Admirsl?’

Nelson is surprised. Krueger betrays ne emotion at all.,

NELSON
I know who you told us you are.

" KRUEGER
(stronger) :
- Do you know who I L am, Admiral?

- NELSON
Captain, I don't have time to
play games . If....

KRUEGER
This is no game, Admiral, and
you know ‘it is not. . What. would
you say 1f I told you I am what
you suspect me to be. A suspicion
you would not dare verbalize for
fear of being ridiculed by your
men.

Cont.
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NELSON
(rising) :
I think you're talking in circles,
Captain, If you'll excuse MEes s

KRUEGER
Now who'e playing games, Admiral?
I willed you to know who I am
last night. Now I am saying you
must believe it.

NELSON S
Again...if you'll excuse me,
Captain.
. KRUEGER -

I am here on a mission. A mission
of life and a.mission of death.
And” I need your help.

(softer)
But, first, things first Admiral.
It is obvious to me now you will
need time to accept me. You shall
have more time. '

Thetre is a RAP on the door and Crane steps inside. His
‘ attitude 1s grimly serious. A Master-at-arms stands at
- guard outslde the door, :

-+ CRANE
Excuse me, Admiral.

(to Krueger) '
Captain Krueger, I'm ccnfining you
to the brig for the duraticon of
your stay on this ship.

KRUEGER
As you wish, sir.

o - NELSON : i
Just a minute, Captain. What's
this all about? * S

CRANE )

Someone deliberately and secretely
altered our course last night, Admiral.
We won't arrive in Honolulu until
late tomorrow.

(to Krueger) o
Why are yoéu trying to avoid landing
there, Captain?

KRUEGER
But I am not, I assure you.

8271 T Cont.
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CHANE
I think you are. Why else was
our course altered?

NELSON
Lee, thils doesn't make sense,
You had men watching him ever
since he came aboard. How
could he possibly have done
anything?

CRANE
I don't know. I only know he
did. And he's not getting a
second chance! .
(goes %o the
door)
Master-at-arms!

An armed Master-at-arms appears at the door. Krueger
steps forward. Then, with a last look at Nelson, he
bows hils odd, stiff bow’'and walks out with the M.A.A.
Crane follows, Nelson sinks to hls chair in troubled
thought. :

DISSOLVE TO:

_Qout

EXT. UNDERSEA - DAY (STOCK

FULL SHOT - SEAVIEW
moving smoothly through the clear water.

INT., CONTROL ROOM -~ DAY

ANGLE ON SONAR _
Patterson takes a reading and calls out..,

PATTERSON
Unidentified submatine dead ahead,
range one thousand yards,

CLOSE TWO SHOT -~ MORTON AND CRANE
who are standing near the periscope island. They look
sharply at each other.

CRANE
(after a beat..
incredulous)
Ne...it couldn't be.

He starts off.
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ANGLE ON KOWALSKI
at the fathometer station. He looks around as Crane
comes up.

KOWALSKI
Definlte contact, sir.

Crane turns toward the TV screen.

CRANE
Activate Nose camera!

"PAN him to the screen. Morton Joins him., The screen

flickers and then, before thelr eyes, 18 the unmis-
takable shape of the derelict U-boat, coming down '~  (BURN-
and: toward them.

As they stare in disbellef, the markings on its con-

ning tower become visible. They read "U-444" and now
the strange, dead hulk bears down on them, stops Just
outside Nose.

CRANE
All stop! :

EXT, UNDERSEA - DAY ’ (PHOTO
: EFF)

FULL SHOT

as the battered, rotting old hulk draws closer to

Seaview while, from within the dead hull comes the

dreadful sound of bone on metal as the music bullds

to a curtain. : '

FADE OUT

END .OF ACT ONE
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ACT TWO
FADE IN
EXT. UNDERSEA - DAY (PHOTO"
' EFF)
FULL SHOT

The Seaview 1is at dead stop,+rits Nose pointing toward
the lifeless hulk of the U-lik

INT, SEAVIEW CONTROL ROOM - DAY

VARIOUS CLOSE SHOTS - CREWMEN

They look toward the Nose, reacting in silent awe to the
strange drama taking place outside.

INT, OBSERVATION NOSE - DAY

ANGLE ON CRANE AND NELSON

as they stare out the Nose windows.  (BURN-IN BUBBLE TANKS)

Nelson shakes his head in frank bewilderment.

CRANE _
It's the same sub. The U-444,
I saw.the markings with my own
eyes. '

NELSON
But we're hundreds of miles from
the last sighting. How did it
get here?

CRANE
We've been going in circles.
That's the only explanation.
Unless you buy Krueger's story
about a Flying Dutchman.

NELSON
"I don't know...I never saw a ship
that looked more like a derelict.
Yet those noises from inside...How
do you explain that?

CRANE
(impatiently)
A remote control electronic device,
Somebody's got a way of controlling
that sub and they're hanging right
on our tail,

Cont.
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NELSON
(to himself)
Wh’y. ...why‘ . .Why?
CRANE ,
(waving toward
the Control Rocm)
Look at my crewl They're all on
edgCes e JUMPT e oo
60 THEIR P.0.V. = CONTROL ROOM

with the varlous Crewmen all staring toward the Nose,

30

their attltude apprehensive and uneasy. Morton is coming

toward CAMERA.

61 ANGLE ON NELSON
turning back to face Crane,

NELSON ‘
You think somebody is going to
these fantastic lengths just to
demoralize the crew?

CRANE
(nods grimly)
And unless they have detection de-
vlces better than anything we know
about, they have to be getting their
information from right here aboard

thls ship!
NELSOCON
Krueger? _
_ CRANE
Do you have a better explanation?
NELSON
(ruefully)
Frankly....no.
MORTON

Sonar losing contact.

Crane immediately turns to peer out the Observation Nose
windows, Nelson jolns him., Crane turns to the Admiral.,

Bubbles blank out screen and rock men in the Seaview,

Bubbles subside and the U-Ll). is gone.

: CRANE
Itts gonel

Cont.,
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NELSON
(disturbed) :
Captain Krueger is qulte a
conjurer.
(turning)
"I'1l be in my quarters if you
need me.

Crane and Morton watch Nelson start up the stairs to his
cabin. Then Crane, making an obvious effort to shake off
his worry, loocks back at Morton.

CRANE
Get us underway and resume course.

MORTON
Aye, aye sir.

And Morton starts for the Control Room to carry out the
order, leaving Crane staring moodily through the windows
at the undersea world beyond.

DISSOLVE TO:
INT., CORRIDOR - NIGHT

ANGLE ON KOWALSKI

He comes down the corridor carrying a tray of food. A
Crewman, wearing sidearms, stands guard outside the
barred door of the ship's brig. Inside the brig, sitting
comfortably on the cot, i1s the figure of Captain Krueger.
Kowalskl stops in front of the door.

KOWALSKI
Your dinner, Captain.

Krueger glances up, favors Kowalski with a thin smile
and rises. Kowalski passes the dinner tray through the
bars. o .

KRUEGER
Thank you.

He turns away to place the tray down. Kowalski stays at
the dcor. ‘ _

KOWALSKI
I have to pick up the lunch tray.

Krueger nods and gets a tray of empty dishes which he
passes through the bars to Kowalski. Kowalski is about
to leave.

Cont.
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KRUEGER
One moment, sailor,

Kowalski turns back toward the man behind the bars,

KOWALSKT
Sir?

KRUEGER
I am wondering if there has been
any further contact with this strange
ghost submarine? -

KOWALSKI
(uncomfortably)
I wouldn't know, sir,

KRUEGER
Are you superstitious?
| KOWALSKI
Me sir? .
. KRUEGER

All sailors are. Tell me...have
you ever heard c¢f the Flying Dutchman?

KOWALSKI
That's a fairy tale.

KRUEGER
Perhaps. They say it sails the
seas and bringzs warning of coming
disaster. It used to be an old
‘square rigger. But in these modern
times, who 1s to say 1t is not a
submarine?

The Chlef comes down the corridcr and sees the two men
talking through the bars.

CHIEF'
Kowalski!
(Kowalski reacts,.
‘turning)
No talking to 'the priscner.

KOWALSKI
Sorry Chief.

Cont.
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Kowalskl goes down the corridor with the empty tray. The

Chief is about to leave when Krueger addresses him. 2
KRUEGER
Chief, I would like fo borrow
your pencil.

The Chief, caught off guard, instinctively puts his hand

'to his breast pocket where there is a pencil. Then he

catches himself and looks at Krueger warlly.

CHIEF
What for?

KRUEGER
It is a hobby of mine to draw
charts. I find it difficult
without writing materials. ‘- Your
pencil please.

. CHIEF
Sorry. I can't give you anything
‘without the Captain's permission.

The Chief turns toward CAMERA sbout to walk awsy. But
he stops in his tracks as the pencil in his pocket
suddenly vanishes. He claps & hand to the pcoccket, then
wheels around. o

HIS P.O.v. - mUEGER
still behind the bars but now holding the pencil. With

~ -a slight smile of amusement, he nods his thanks.

- CLOSE ON CHIEF

He does a take, actually rubbing his eyes in disbelief.
He starts away again, considerably shaken.

DISSOLVE TO:
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INT., ADMIRAL'S CABIN - NIGHT

CLOSE ON NEISON '

He 1s wearlng a bathrobe, ready for bed. A single light
burns at the desk in the otherwise darkened room, Nelson,
switches out the desk light and, turning down the sheets
of his bunk, climbs in. Almost at once, there is the
Eginéugiilling musical theme, Nelson stirs uneasily in
the .

KRUEGER'S VOICE
(0.8.)
. Admiral Nelscon...

The desk light snaps on. .Thebe, seated.at Nelson's desk,
is the. figure of Krueger. The single light casts eerie
shadows on Krueger's face giving_him a strange, unearthly
appearanc€™“Nelson sits up in bYed, looking at the
intruder,

: NELSON
How did you get in here?

KRUEGER
(ignoring
the direct
question) '
Forglve the Intrusion, sir.

Nelson gets up, pulls on his robe and crosses to a wall
mike., He 1s on the point of picking up the mike when
Krueger comes over to his side.

Cont. .
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KRUEGER
Don't call, :

(as Nelson

hesitates,

looking at him)
Your men do not know ,I have left
the brig. Don't inform them
until we have had our litile
talk,

37

Nelson hesitates, makes a decislon - puts down the mike.

NELSON
All right, Captaln Krueger...
Talk.

Krueger favors him with his thin-lipped smile and crosses

to look down at the Admiral.

KRUEGER
Your crew 1s no longer compatible,
Admiral, They have seen things
they cannot explaln and are near
the breaking point. I thought
you might be ready to accéept me’
now for what I really am,

NELSON ‘
I think you're a mad man, Krueger,
and I'm getting tired of your bag
of tricks.

KRUEGER
I HAVE BEEN patient, Admiral,
because I respect you. But you
have not seen fit to return the
courtesy. Now you are going to
. listen and do as I say irf you
~1ike 1t or riot, .

Nelson starts to rise and protest but there 1s something

about Krueger that keeps him from moving.,

KRUEGER '
I want you to kill Captain Crane,

. NELSON
You are mad.

Cont,
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KRUEGER
This is not a wild caprice. I
have walted through the years
for a man such as your captain.

NEISON,
Waited for what?

. KRUEGER -
My own career was all to short...
cut down so suddenly. But I can
be incarnate in him. He is young,
vital... so alive... with a great
and promising naval career ahead
of him,

Nelson 1s silent a beat, then obviousl& decides to humor
the man.

NELSON
And you want to take over his
body. Is that 1t?

KRUEGER

Exactly. I knew you would
understand. -
NELSON

You seem to be able to move around
at will, Kruezer, Why don't you
do the Job yourself.

KRUEGER
It is impossible for.me to take.
the life 6f the body I intend to
possess., So I come to you, a man
I felt would understand this
unique problem.

Q)

NELSON

(dryly) ' '
You overestimate my unpderstanding,
Krueger,

KRUEGER
I doubt that very much, Admiral.

NELSON
And what makes you think I'd
agree to such a request?

Cont,
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KRUEGER

You will do 1t to save your
submarine and the members of
the erew. Lock here...

(shows Nelson

a pape: he bri:

from his pocket
I have set a deadline. Your position
is here, Am I right? -

NELSON
(with a glance at
the hand-drawn
chart)
It is. You altered our course,
didn't you?

KRUEGER
I told you I would gilve you time
to accept me. The deed must be
done before your submarine crosses
north of the Sixteenth Parallel,
Cross that line beifore you have
killed your Captain and it 1is the
end of your submarine and all
aboard her.

expression changes to one of impatience.

NELSON

All right, I've listened to you,
Captain Krueger, and I've heard
enough.

(picks up a

wall mike)
This is Admiral Nelson. Send a
Master-at-Arms to my quarters at
once,

' KRUEGER
Remember, .. the Sixteenth Parallel.

| Krueger looks at Nelson with his thin smile andAmakes a
slight, almost imperceptible‘bow.

FULL SHOT - SEAVIEW
moving rapidly through the dark waters, its running lights

glowing.

73 INT. CONTROL ROOM - NIGHT

ANGLE ON

He faces Nelson, who, dressed again, comes down the ladder..

CRANE

Cont,
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CRANE
Admiral, I've had 1% with him!
/?) _ So has the crew, I want him off
y my shlp now,.

NELSON
We're a good seven hours ,out
of Hawali. I'm afraid youfll
have to wait.

' CRANE
The flying sub could have him at
Hickam Fleld in an hour.

NELSON
Are you that desperate to get
him off?

_ CRANE
Aren't you? He's more than Just
a madman. He's an escape artist.
I say get rié€ of him immediately
before he does any more %o us,.

Nelson 1s silent a moment, then he nods,

( NELSON.
i a reluctant
Cf? decision)
All right. I'm not at all sure
i1t t1l work but have 1t your way.

Crane 1s relleved. He turns to where Morton is standing
near an instrument panel.

CRANE

Chip, have the flying sub made
ready for immediate launch.

. - MORTON
Aye, aye. s

As Morton starts forward, Crane turns back to Nelson.

CRANE
You want to tell him or shall
I?

Cont.
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NELSON
I'11 do it.

And he starts toward an aft hatch.

L4

- DISSOLVE TO:
INT. A CORRIDOR - NIGAHT

ANGLE ON M,A.A.
who 1s standing guard in front of the ba"red door of the
darkened brig. Nelson comes down the corridor. He goes
up to the M.,A.A.

NELSON
Open the cell door, please,

The M,A,A, immedlately turns around to unlock the door,
then stands aside with his right hand on the butt of his
holstered automatic as Nelson steps into the cell,

NELSON
Captain Krueger...?

Nelson finds the light switch and turns it. The brig is
flooded with light., Krueger's cot is empty and there is
no sign of him! Nelson stares.

INT. FLYING SUB - NIGHET

ANGLE ON HATCH LADDER

Morton comes down the hatch into the unoccupied interior.
He carries a cllp board containing 2 cheglf 1ist to which
he refers as he checks a number of switches and dials.

He glances toward the darkened reactor ports. He throws
a switch and the reactor ports begin to glow. Then he
presses a button. There 1ls a loud, blinding explosion
which throws Morton to the deck as blllowing smoke fills
the compartment

FADE OUT

]

END OF ACT TWO
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ACT THREE

FADE IN

INT. CONTROL ROOM ~ NIGHT -

CLOSE SHOT - WALL SPEAKER

An alarm bell is SCUNDING through the speaker, PULL BACK
and TILT DOWN to show a fire detall lezd by Chilef Sharkey
carrying CO» cans as they dash forward toward the Nose,

INT, OBSERVATION NOSE - NIGHT (SUBBLE TANKS)

ANGLE ON DECK HATCH

as the fire detall descends through the hatch. Smoke
billows up from the flying sub dock beneath., Crane reaches
the rall, looks down, then goes for a wall mike,

CRANE
(into mike)
Engineering! Actlvate all blowers!

Kowalski and Riley, carrying smoke masks, come into the
Nose from the Control Room, Crane catches Kowalski's arm,

CRANE
Get Mr, Mopton out of there,

KOWALSKI
Aye, aye, sir!

Kowalskl and Riley put on their smoke masks and start down
the deck hatch ladder, _

INT, FLYING SUB - NIGHT

FULL SHOT .

The small compartment is choked with smoke as the fire
detall, in smoke masks, play the CCp on the fire, Morton
lies face down on the deck where he was thrown by the ex-
plosion, Kowalski and Riley come rushing down the hatch
ladder from above wearing their smoke masks, They find
Morton, quickly check for broken bones, then 1ift him and
start to carry his body back:up the ladder toward the
Observation Nose. '

INT. OBSERVATION NOSE - NIGHT (BUBBLE TANKS)

ANGLE ON CRANE

leaning over the ralling, peering down through the deck
hatch. Less smoke is coming out now. Nelson comes hurry-
ing to his side.

NELSON
What was 1t?

Cont.
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N CRANE
Chip was checking ocut the flying
sub. There was an explosion.

NELSON
Is he hurt?

As though in answer to the Admiralt's question, Kowalski

backs up the ladder, hiz hands beneath Mortont!s arms,

hauling him up. Rlley appears from below, supporting

Morton's legs. Crane and Nelson lend a hand. Morton

gegins to cough., Kowalskl sweeps hlis smoke mask from
is face,

KOWALSKI
He was knocked out, I think
he's okay.

Riley removes his own smoke mask.

. RILEY
He didn't inhale too much smoke.
He was down on the deck,

CRANE
Get him to. Sick Bay.

Morten, conscious now, struggles to get his feet on the
deck.

MORTON
(coughs)
I'm all right.

' CRANE
You'll go to Sick Bay anyhow,
%to Kowalski
and Riley)
Take him,

. RILEY
Aye, aye, sir,

The two men support Mortcn between them, taking him aft.
Nelson turns to Crane.

NELSCN
How did it happen?

CRANE
I dont't know yet. If Krueger
weren't locked in the brig...

Cont.
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NELSON
He isn't.
CRANE
(startled)
What??
NELSON

When I went to get him, the
brig was empty. The guard at
the door has no idea how he
got out.

Before Crane can reply, the Chief crawls out of the
deck hatch and removes his smoke mask.,

CHIEF
Fire's out, Skipper. The
blowers are clearing the
smoke,

The rest of the fire detail climb from the hatch.

CRANE
Very well, secure the detail.

CHIEF
Aye, sir.
(turns to
the men)
That's all. Secure it.

As the men start away, Nelson stops the Chief,

NELSON
Any indication of the cause
of the explosion?

CHIEF
Yes, sir. 1I'd say it was
deliberate: sabotage..

CRANE
(reacting to this)
Chief -- round up every avail-
able hand. Start a search of
this sub. I want Captain Krueger
and I want him in the next ten
minutes.

CHIEF
Skipper, it'll be a pleasure!

Cont.
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And he starts off as Patterson comes up tc Nelson,
carrying an envelope.

PATTERSON
Sir a special message for you.
Just arrived on scrambler.

NELSON
Thanks.

He takes the envelope and looks at it with curiosity.
A-79 CLOSE CN ENVELOPE (INSERT)
It is marked "Secret - Eyes of Admiral

B-TS ANGLE ON NELSON
As he tucks 1t, unopened, in his pocket and starts
away. '
80 INT. A.CORRIDOR - NIGHT -
FULL SHOT

Several Crewmen, wearing sidearms, have gathered in
the ceorrider. Among them are Kowalski, Patterson and
Riley. Riley i1s looking incredulously at Kowalski.

- RILEY
Got away again? You're
putting me on.

KOWALSKT
Ask Patterson.

PATTERSON
It's the truth. They figure
he's the one who sabotaged
the flying sub

RILEY
(with conviction)
Man, this cat is wild!

Cont.
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The Chief, buckling on a gun belt, comes arocund the
corridor bend to face the men. -

CHIEF
All right. Xnock 1t off and
give me your attention. You
men are going to search the
port side, forward. All
compartments, stores, lockers
and ventilating ducts. Don't
take any unnecessary chances
but grab this guy. Now
shove off!

The men immediately begin the search.
INT, CREW'S MESS - NIGHT

FULL SHOT

Several men enter the Crew's Mess, fanning out to search
every inch of space. Several of the men go intc the
Galley while others fan out around the room. They

find nothing and head for the door.

INT. CORRIDOR OUTSIDE ADMIRAL'S CABIN - NIGHT

ANGLE ON DOOR

It opens and Kowalski and Riley come out Just as
Nelson approaches along the corridor. The two Crewmen
stop, somewhat embarrassed at belng discovered emerg-
ing from the Admiral's cabin.

KOWALSKI
Sorry silr. We have orders to
search every compartment --
even officer's country.

NELSON
That's all right, men. Carry
on.

RILEY

Aye, aye, sir.

(they start off

and Riley pauses)
Oh -~ sir, he's not in your
cabin,

NELSON
(dryly)
Thanks.

The two men leave and Nelson enters his cabin.
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83 INT. ADMIRAL'S CABIN - NIGHT

MED. SHOT
as Nelson enters. He 1s worried as he looks around
/T> briefly and then sits down at the desk. He takes the
N envelope from hls pocket, rips 1t open and removes a
plicture which 1s not visible to Camera. There is an
expression of wonder on hils face as he studles it. At
this moment, the light in the cabin flickers and goes off,
The chilling musical theme 1s heard and then the lights
come on again. WNelson reacts, hastily putting the
photograph back in the drawer and locking it. Just as
he does, he freezes at the SOUND of an o.s. volce.

KRUEGER'!'S VOICE
(o.s., solemnly)
Admiral Nelson...

Nelson spins around toward the voice.,

8l ANOTHER ANGLE

Captain Rrueger stands in the center of the room, his
burning eyes fixed on Nelson, who 1s too startled for
the moment to speak. ’

KRUEGER
So you refused to listen, Admiral.
. NELSON
r_x- I listened to you, Erueger.
~ KRUEGER

And ignored my warning. Or perhaps
you did not believe I was serious.

The explosion on your flying sub should
prove otherwlse. I am deadly serlous,
Admiral. I want Captaln Crane's body.

NELSON
What makes you think anything could
make me killl Lee Crane?

- KRUEGER
If you are the intellectual I believe
you are, Admiral, you have already
analyzed the situatlon carefully

and know full well what your decision
must be. The death of one man to
save the lives of a hundred others

-- 1s an extraordinary bargain.

NELSON
Lee Crane 1s not only a fine officer,
he's a close, close friend.

f~) Cont.
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The cabln door opens and Crane steps in, wearing side

arms,

Chief Sharkey appears.
draws his gun. = -

KRUEGER
That is unfortunate, Admiral,
However, you may be doing your
friend a great injustice 1f you
do not kill him. For I can glve
his body immortality. In return,
1t will give me the warmth of life.
I need Captain Crane's body. I

" intend to have 1t., I remind you...

for the last time...with your help,
the Captain alone willl dile. Without
it, you, the Captaln, the submarine,
and every man aboard her will be
destroyed. Act soon, Admiral. Take

out your gun. The Sixteenth Parallel

is getting nearer.

CRANE

Admiral, we've scoured the ship
and...

(stops short as

he sees Krueger)
Krueger!

(draws his gun)
Stand right where you are!

KRUEGER
(easily)
I am not goling anywhere, sir.

CRANE
You bet you aren't!
(calls through
the open door)
Chief Sharkey -- come in here,

CRANE

Chief, I want Captaln Krueger
put in irons.

CHIEF
Aye, aye, sir.

Cont.
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. CRANE X
And if he tries to escape one more -
time, I want him shot on sight.

Pass that order to all hands.

: CHIEF
{(Jabbing his gun
toward Krueger)

You heard the order. Move!

Krueger gives Nelson a easy warning look, turns to the
door and, with great dignity, walks out followed by the
Chief who keeps his gun levelled at the prisoner's back.

NELSON
ILee, how long before we cross the
Sixteenth Parallel?

CRANE
I don't know offhand. Three or
four hours. . I'm going to the
Control Room now. - I'll check
1t out.

NELSON
Yes... Do that.

Crane goes,

NELSON
(calls)
Lee?
CRANE
(stops) '
Yes?
NELSON
Nothing.

Crane turns and leaves. Nelspn, an inner conflict torturing
him, goes to his locker and takes out his gun. He holds

it a moment, thinking hard. Then, very delliberately, he
goes to the wall safe, opens 1%, places the gun inside

and then locks the safe.

8274




8274

85-
86

87

88

89

90

91

50

INT. BRIG AREA - NIGHT

ANGLE ON M.A.A, :
gdtanding guard outslide the cell door. He turns from
time to time to look inside, checking on the_prisoner.'

HIS P.0.V. - INSIDE THE BRIG
where Krueger 1s seated on the cot. His hands and feet
are manacled and chained to the bulkhead.

BACK TO M.A.A,

Satisfled, he turns his back on the brig, looking up and
down the corridor. There 1s no one in sight, Casually
he turns back toward the brig and starts in alarmed
surprise.

HIS P.0.V, =~ INSIDE THE BRIG
The manacles and chains lie on the deck The brig is
empty!

ANGLE ON M.A.A.
Astonished, he draws hls gun and looks down the
corridor.
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HIS P.0.V., - DOWN CORRIDOR
There, at the end of the corridor, stands Krueger.
He has turned to look back TOWARD CAMERA.

ANGLE DOWN CORRIDCR - PAST THE M.A.A.
whe raises his gun and fires several shots in rapid

- succession. Krueger seemingly takes no notice of the

shots, fired at almost point-blank range. The M.A.A.
stiffens in total astonishment as XKrueger, with his
correct and stiff little bow, turns his back and;.

with complete nonchalance, walks around the bend in the

corridor and out of sight.

FADE OUT

END OF ACT THREE
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ACT FOUR
FADE IN ‘ 2
EXT. UNDERSEA - NIGHT {STCCK)

FULL SHOT - SEAVIEW '
It continues on a steady course through the dark waters.

ouT
INT, A CORRIDOR - NIGHT

FULL SHOT
as a party of armed men come running down the corridor
in search of_Krnger. Crane 1s leading the search.

INT. CORRIDOR OUTSIDE ADMIRAL'S CABIN - NIGHT

ANGIE ON NELSON®S DOOR
as Crane ledds the search party, approaching the door.
The door 1s opened by Nelson.

_ NELSON
Lee! What's going on?

CRANE _
He's loose again. Broke out of the
irons‘and,escaped from the brig.

"NELSON
Stay away from that man!

Crane looks at the Admiral, worried by his_manner.

. CRANE -
Why should I?

NELSON
I'm asking Jyou-to. That's enough

.Admiral, stop trying to. protect
Krueser'

: NELSON -
I'm trying to protect you.

CRANE

Sorry. This time I'm going %o
be in on the kill:!

.Cont..
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Ahd he turns to lead the men away down the corridor.
Nelaon looks after them, then goes inside his cabin.

INT. ADMIRAL'S CABIN - NIGHT

ANGLE ON NELSON .

as he closes the door from the corridor. He looks toward
the locked safe where his gun is. He crosses to the safe
as though to open it and get the gun., But his hand
freezes on the dial, He stops, shaking his head, unable
to bring himself to open the safe. Almost angrily he
goes to his desk, sits down and opens the locked drawer.,
He takes out the photograph ~- still unidentifiable «-
and studies it for a moment. Then he replaces it in the
drawer, slams 1t shut and locks 1it.

CUT TO:
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INT, A CORRIDOR - NIGHT

ANGLE ON RILEY

who- comes around the bend and into the corridor holding

a drawn gun. He stops to look back the way he came, then
turns as though to continue up the corridor. He freezes
suddenly at scmething he sees. '

HIS P.0.V. - DOWN THE CORRIDCR .
At the opposite end stands the erect, composed figure of
Krueger '

ANGLE ON RILEY
reacting to the sight of the man. He ralses his gun.

RILEY
(calling out)
Halt or I'1l fire!

ANGLE ON KRUEGER
He smiles his slight, chilling smile and deliberately
turns his back on the Crewman, continuing on his way.

ANGLE ON RILEY

A look of grim determination on his face as he- raises his
gun and squeezes off several shots. The Chlef, Patterson
and Kowalski, their guns drawn, come rushing around the
bernid to join Riley.

o RILEY
I got him,!

CHIEF
Quick kid, where?

"RILEY
(looking at the
others as he points
down the. corridor)
Right there. I....e..

He stops short as he looks down the corridor.

£



8274

101

102

53-4

P.0.,V. - END OF CORRIDCR
It 1s totally deserted,

BACK TO GROUP
Riley 1s staring, wilde-eyed.

RILEY '
Gone! He's gone!l

He drops his gun and turns on Kowalskl, grabbing him by
the shirt front.

RILEY
I had him iIn my sights, Ski.
I couldn't have mlssed, But
he's gone! 1I'm gettin' outta

here!
KCOWALSKI
Take 1t easy kid...
RILEY

Lemme outta here!

' (half yelling,
half sobbing

Lemme out!

Kowalski and Patterson hold the struggling Riley. The'
Chief turns to the other Crewman.
| CHIEF
Get: him down to Sick Bay.
He'll have plenty of company.
(to Kowalski
-and Patterson)
Come on! :

Thej sprint after the Chief, roundihg'the cofner of the
corridor and disappearing.
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103 INT. ANOTHER CORRIDOR
with a stalrcase leading to an upper deck. Crane comes
pounding down the staircase as the Chlef, Patterson and
Py Kowalski enter the corridor. They see Crane end stop.

_ CHIEF
Sir, did you ses him?

CRANE
No. Who was that firing?

PATTERSON
Riley, sir. He... He
kinda flipped.

CRANE
Chief, you and a couple of
men cover that passage.
(points)
Patterson, you and Kowalskl
come with me.

The group spiits up, two men going off 1n one direction,
Crane and the other two going in the opposite directicn.

104 INT. SHORT CORRIDOR - NIGHT

ANGLE ON KRUEGER '

: who moves sllently along the passage with a kind of

(=, quiet, unhurried dignity. He pauses as he hears the

S’ pounding SOUND of apprcaching footsteps. There is a
small door in the passage labeled "Emergency Stores.”
With a half smile, he opens the door just as Crane,
followed by Patterson and XKowalskl, round the corridor
bend. Crane stops, raising his gun as he sees Krueger.

CRANE
Hold 1t right there, Mister.,

Krueger favors Crane with a brief, almost disinterested
look and steps through the opening as Crane opens fire.
The bullets strike the door as Krueger calmly pulls 1t
shut, cutting himself off from the closet. Crane and
the other two coms running up’and stop in front of the
closed door.

KCWALSKI
(grimly)
+ He made a dumb move that
" time.

Cont.
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CRANE .
{nodding his -
head)
There's no way out of that
room. Not even a ventilating
shaft.

(ralses his

voice)
Krueger. Give up. You're
trapped.

(no reply

from inside)
Come out with your hands up
and we won't fire,

There is still no reply. The three men keep thelr guns
readye.

PATTERSON
He'ts not having any.

CRANE
This, 1s your final warning,
" Krueger. Come out of there
or we'll open up on you.

There 1s no reply. The men look toward Crane, guns ready.
Grimly, he nods to Patterson who fires & quick burst, the
bullets tearing into the door. A moment of dead siltence,
then Crane flings open the door. Krueger's upright body
falls forward to the deck of the corridor. <Crane
immediately kneels, examining him. He riseas slowly.

ffb

CRANE
Ho's dead. I want a sea
burial detall formed.
(to Kowalski)
Take care of 1it,
(to Chief)
And prepare to surface.

KOWALSKT
Aye, aye sir.

CHIEF
Aye, aye sir,

DISSOLVE TO:

8274
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106 EXT. UNDERSEA - NIGHT (STOCK)

FULL SHOT
as submarine elevated its Nose and starts for the
surface.

107 EXT. SURFACE - NIGHT (PHOTO
EFF)
DOWN SHOT
as the submarine breasks the surface of a fog-shrounded
sea.

A-107 EXT. SEAVIEW DECK - NIGHT

ANGLE ON BURIAL DETAIL

Fog blows past them and the deck heaves gently in a quiet
sea as they stand at attention in a formal ceremony.
Nelson and Crane stand to one side, Crane holding a small
prayer book in his hand. The Burial Detail are ranged
along both sides of the flag—draped body lying on =
wooden slide,

CRANE
"According to the mighty
working whereby He is able
to subdue all things unto
Himself, we therefore
commit this body to the
deep. Amen."

The Burial Detall tilts the slab and the sheet-wrapped
body slides from besneath the flag and drops over the
side into the sea. There is a splash o.s..while the
Burial Detall quickly folds the flag.

CRANE
Secure the detail.

Nelson turns to Crane.

NELSON
Let's get below.

Crane nods silently as the two men turn toward the sall
hatch.

DISSOLVE TO:

827L
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57
INT., ADMIRAL'S CABIN - NIGHT

ANGLE ON DOOR
as Nelson enters, followed by Crane.who slumps intec 1it.

CRANE
Wello ) that 's thato

Nelson makes an effort to control his volce. He takes
a few steps toward hls desk, staring down.at it,

NELSON
Lees...give me our exact position.

CRANE
(glancing at
his watch)
At this moment we're crossing
the 16th Parallel,

NELSON
(an awed tone)
You'lre certgin?

*  CRANE :
Of course, I'm certain. What's
wrong, Admiral? Ever since
Krueger came aboard, you've...

NEISON
Leave 1t alone, Lee.

CRANE
I have a strange feeling you
know more about Krueger than
you''ve said.

NELSON
(sharply)
Why do you say that?

. CRANE
He did things that would
ordinarily make you blow your
stack. Yet, the. stranger his
actions the more tolerant you
become of him. Why?

Nelson studies him a long moment.

NELSCN
I wish I could tell you.

Cont.
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CRANE
I wish you would.

NELSON
I told you to leave it alone.

CRANE
(shrugs)
However you want 1t, Admiral.
It's academic now, anyway. He
won't bother us again,

The gun Nelson had locked Iin his safe suddenly appears
out of nowhere on his desk. He stares down at 1t with
mounting horror.

NELSON
(almost to
himself)
He's back.

_ CRANE
(puzzled)
Something wrong, Admiral?

_ NELSON
The Sixteenth Parallel...ycu're ..
certain we're crossing it now?

CRANE
I told you, Admiral, wel're crossing
it now. What's wrong with you?

Nelson picks up the gun and turns slowly toward Crane.
Crane sees the gun aimed'at him,

CRANE
(1ightly) -
I hope you'tve got the safety on
that gun.

ouT
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CLOSE ON NELSON
as his face betrays an inner struggle.

CLOSE ON CRANE -
locking toward the Admiral wlith a puzzled frown.

ANGLE ON NELSON _
Abruptly, and with a violent gesture, he hurls the gun
away from him,

NELSON
Get out of here! Get up to
the bridge...keep a sharp
lockout! On the double!

CRANE
I can't leave you like this.
You're...
. NELSON
I said a sharp lookout! On
the double.

Crane is astonished at the change in Nelson. He rises
quickly, looks at Nelson for a brief instant and makes
his voice formal.

CRANE
Aye, aye, sir.

He strides from the cabin and Nelson stares after him
for a long moment, then goes to the door and lets him-
self out.

59
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109 EXT, SURFACE OF THE SEA - NIGHT (PHO?O
EFF

DOWN ANGLE ON SEAVIEW
creeping forward through the fog-bound surface of the
sea.

110 DOWN ANGLE TOQ U-444
to a background of weirdly ominous music, the phantom-
like shape of the ©l1d sub eases forward in the opposite
directicon. In contrast to Seaview's running lights,
the sub 1s dark like a dead obJject on the surface of
the sea. '

A-110 EXT, BRIDGE OF U-444 - NIGHT

CLOSE ON LRUEGER

as he stands alone on the bridge, the wind blowing his
hair as he stares forward with a2 grim, purposeful
expression.

111 EXT. SEAVIEW BRIDGE -~ NIGHT

ANGLE ON CRANE AND A LOCKOUT

The b.g. 1s dark with swirls of heavy fog blowlng past

_ toward the stern. The lookout peers forward through

~ binoculars trying to penetrate the thick swirling
mists.

112 INT. SEAVIEW CONTROL ROOM - NIGHT
ANGLE ON RADAR STATION

Patterson has taken over the post. He reacts to some-
thing and calls out.,..

PATTERSON

2

" Admiral!
Nelson hurries over to him.

Cont.
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There is

NELSON
What is it?

" PATTERSCN
Blips on the radar screen.
(indicdates
them)

. NELSON
(Looking at the
screen)
Large object on the surface.
What's the range?

PATTERSON
‘(taking the
reading)
Fifteen hundred yards... on an
intersecting course.

a frown of worry on Nelson's face,.
| NELSON

Very well. Notify Captain Crane

on the bridge.

PATTERSON
Aye, sir.

As he picks up a mike, Nelson leaves him., PAN with
Nelson as he crosses to Morton.

NELSON
Alter course ten degrees.

MORTON
Aye. Helmsman, ten degrees
right rudder.

o NELSON
How you feeling, Chip?

MORTON
Much better, thanks, sir,

Nelson nods absently and looks toward Observatlion Nose.

QuT
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- BXT, SEAVIEW: BRIDGE - NIGHT

ANGLE ON CRANE .
who holds an earphone headset to his ear, -

CRANE
(into mouthpiece)
Very well, Patterson., We'll try
to get avistal contact.
(hangs up and turns
to the lookout)
Over that way.

The loockout turns his glasses in the direction Crane
points. Crane also raises binoculars to look.

INT., SEAVIEW CONTROL ROOM - NIGHT
ANGLE ON RADAR STATION

Nelson is back at the staticn loocking over Patterson's

shoulder.
. NELSON
It doesn't disccurage easily,
does 1it?
PATTERSON

No, sir. -They changed direction
with us, Still on intersecting -
gourse,

Morton comes over to lock at the screen (BURN-IN) where
the Usli4l4 sppears through the fog....comes directly at
nose of Seaview.

MORTON
They're trying to ram us!

NELSON
(grimly)
It looks that way.
SR MORTON
What ship is that?
'NELSON

(half to himself)
You might c¢ca2ll it the Flylng Dutchman.

PATTERSON
Range now one thousand yards,

Morton stares at Nelson a moment, then grabs the headset..

Cont.
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MORTON
(into mouthpiece)
Skipper, it's closing on us.
It1l try to warn them off by
radilo.

116  EXT. BRIDGE - NIGHT

ANGIE ON CRANE
Crane 1s holding the headset. He speaks into the
mouthplece.

CRANE

All right. Do what you can.

(hangs up the

headset and

turns to the

lookout) '
Activate the iInfra-red searchlight.
Iett's get a look at that ship.

The lookoutswings the searchlight forward and switches
1% on. Crane 1lifts his binoculars.

117 HEAD-ON SHOT (MASKED FOR BINOCUILARS).
The U-444, a menacing black hulk, is bearing down on
themn !

118 BACK TO CRANE
In almost total shock, he grabs an intercom mike,

CRANE
(into mike)
Misslile Room, activate magnetic
homing missile., Ready with
Number Four,..bearing zero, two’
zero, Range flve hundred yards...
stand by...flre four.

119 INT. MISSILE ROOM - NIGHT - (STOCK)

CLOSE ON MISSIIE FIRING BUTTONS
as Chief Sharkey presses the "4" dbutton,

120 EXT, ERIDGE - NIGHT
ANGIE ON CRANE

peering ahead through the fog with his binoculars while
the lookout keeps the infra-red searchlight trained.

8274



37

8274

121

122

i23

12l

62
ANGLE HEAD-ON (MASKED FOR BINOCULARS)

as the looming hulk of the darkened submarine suddenly
erupts in flame and smoke with a deafening roar.

ANGLE ON CRANE
who observes the hit and reaches for the mike.

CRANE

(to lookout)
Kill the light.

.{into mike, as the

lookout turns off

the searchlight)
Direct hit! Mr, Morton...
take her down.

And Crane and the lookout start down through the hatch.

EXT. SURFACE OF THE SEA - NIGHT (PHQTO
as the Seaview begins to slip beneath the surface EFF)
while the damp, clinging fog swirls about it.

INT. CONTROL ROOM - NIGHT

ANGLE ON HATCH LADDER

Crane comes down the ladder, followed by the lookout.
Nelson and Morton dre standing at the foot of the ladder.
But they are not looking at Crane. He notices their

'expressions end stops just as he reaches the deck, awars

that something is wrong. 4nd the strange, thin, musical

theme smphaslizes the welrd atmesphere in the Control Room.

Crane turns his head slowly to follow the direction of
their geze. He reacts, WIDENING ANGLE REVEALS Krueger
facing him and the others, Crane recovers from his shock
and moves as though to attack the stranger., Nelson
quickly restrains him., Crane 1s puzzled as he stares
toward Krueger.

KRUEGER
(gravely, almost sadly)
What kind of torpedo dld you fire on
. my U-boat?

CRANE
It wasn't a torpedo at all., It was
a metal seeking missile.

NELSON
Wilithout de-gaussing equipment. There
was no way to avoid a hit.

KRUEGER
And the fog...it provided no cover?

Cont.
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CRANE .
Qur infra-red searchlight saw right -
through 1t.

KRUEGER

"(shakes his head) '
I am sadly behind the times...like
a schoclboy in a whole new world.
It used to be so rmuch simpler before.
Everything so much simpler. Gentlemen,
I have caused some mild inconvenience
for which I apologize. 4nd I leave
you to your modern world with all
i1ts bewlldering hardware. Good-bye,
gentlemen.

He turns as though to leave. Crane reacts to this, moving
to intercept him.

Agaln Nelson restrains him.

_ NELSON
Let him go, Lee. I don't believe
he'll come back again. He is out
of place and out of time here -- and
I think he finally realizes 1it.

As Crane stares, Krueger turns slowly toward Nelson and
favors him with his characteristically stiff and formal
bow. Then he begins to walk toward the Nose. The various
crewmen step back out of his path in awe. CAMERA DOLLIES
after him as Krueger continues to walk toward the Nose
windows. (BUBBLE TANKS). He paused as he nears the
windows for one last look around,

TWO SHOT - CRANE AND NELSON
staring wordlessly at the scene.

PAN SHOT o
‘along the faces of the crewmen as they watch silently.

INT. OBSERVATION NOSE - NIGHT

ANGLE ON KRUEGER
He smiles brilefly, turns toward the windows and walks
through them into the dark, waiting sea!

FADE 0OUT
END OF ACT FOUR




< 128
129
130
131
132

8274

6l

FADE IN

EXT. SURFACE - DAY (STOCK)

FULL SHOT - SEAVIEW '
steaming serenely across placid seas.

DISSOLVE TO:
INT. ADMIRAL'S CABIN - DAY

ANGLE ON DESK
where Nelson sits facing Crane who still wears an expression
of perplexed wonder.

NELSON
I know how you feel, Lee.
I'm as baffled as you are.
And the more I checked the more
" baffled I became.

(starts to

unlock his

desk drawer)
I finally sent a message to the
German Admiralty asking them to
send me a radlio photo of the
Captain of the U-Llli. They did.
Here 1t 1is.

He opens the desk drawer and takes out the photo, passes
1t to Crane.

CLOSE SHOT - PHOTO (INSERT)
It 1s a likeness of krueger exactly as he had last been
seen!

NELSON'S VOICE
(o.s.) '
Meet Captain Krueger of the
U=Uhly. _

ANGLE ON CRANE

CRANE
Then that U~boat actually was a
Flying Dutchman! And Krueger...?

ANGLE ON NELSON
There is a curious half-smile on his face as he leans
back to his desk chair.

Cont.
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" NELSON
"From ghoulies and ghosties and
long-leggety beasties and things
that go bump in the night, Goed
Lord, deliver us!"

END OF EPISODE

FADE OUT
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INT. CORRIDOR - NIGHT

ANGLE UP STAIRCASE

Krueger's feet are seen descending the stairs. The moment
they are out of FRAME, the legs of several Crewmen come
pounding down the 'stairs in hot pursuit They run out of
SHOT, the sound of their pounding 'feet receding down the
corridor Then Krueger's legt reappear in SHOT, as he
casually re-climbs the stairs.

INT. CREW'S QUARTER'S - NIGHT

ANGLE ON DOOR

as it slowly opens into the semi-dark room. Riley enters
cautiously, peering around. Suddenly he freezes as he hears
the sound of approaching footsteps. He flattens himself
against the bulkhead near the door, ready to pounce. In a
moment, the door pushes open wider and a shadowy figure enter:
the room. Riley leaps on it, carrying the intruder to the
deck. A violent battle begins as the two figures roll on

the deck, punching blindly 'in the half light.

RILEY
(yelling)
I got him! I got him!
- KOWALSKI
Riley! _ ‘
'RILEY

(ignoring the voice)
In here! Crew's quarter's!
Quick!

KOWALSKT
Riley! (a shout)

With a violent lurch,,KowalSki'throws Riley off his back
and to the deck. He reaches over and switches on the lights
in the room.

KOWALSKI .
What are you trying to do, kill me?

_Riley stares up in astonishment at Kowalski.

RILEY
'Ski! I thought....

KOWALSKI
(disgusted)
I know what you thought. Come on!

He helps Riley to his feet, grabs his arm and pulls him out
of the room into the corridor.
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ADDED SCENES - "THE PHANTOM" - 12/13/65 B

INT. CORRIDOR "C" - NIGHT

' ANGLE DOWN CORRIDOR

as Krueger's figure (double), back to CAMERA, walks down
the corridor. As running steps approach, he turns and
opens a door to a cabin. Several Crewmen appear at the
head of the corridor, seeing Krueger Jjust as he enters the
cabin. They yell and run down to the closing door of the
cabin. They fan out around the closed door, guns ready.
Then one of the men flings the dcor open, stepping quickly
back out of the way. .All of them raise their guns, ready
to open flre. A flgure steps from the cabin. It is

Chief Sharkey. He reacts in startled surprise at the sight
of the levelled gun barrels.

CHIEF
(a shout)
Hold it! ,
(the men lower
their guns in
surprise) _
What is this, mutiny?
- (in disgust)
Come on!

And he leads the search party away down the corridor.




